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Digital Spaces of memory — (political)
discourse, its consistency and

contradictoriness in data presentations of
performing arts collections

The ephemeral aspect of performative art presents research and memory institutions alike with the
challenge of making the entities to be described findable, understandable and interpretable (FAIR
Principles) for future generations.

In this respect, the GLAM institutions hold a special responsibility, since they are the gateway to
knowledge and information about the performing arts for research, journalism and future generations
of artists.

In particular, the recording of content-related, historical and discursive references requires expertise
and specialist knowledge. Performing arts do not act autonomously — they reflect political and social
contexts. How this preoccupation with daily discourses can be captured in the data of the collections is
a crucial question yet to be answered.

After the Second World War, in the course of the late 1960s, the independent theatre in Germany
developed as an independent artistic movement. To this day, it continues to take an explicit stand on
political developments in Germany and on an international level. However, information on the actors,
events and discourses can rarely be found in the established memory institutions. For this reason, an
initiative for the archives of independent theatre has been formed in Germany in 2013. Its aim is to
work closely together with the actors of the scene in order to test innovative archive and recording
structures resulting in the development of a unique archive architecture for the independent theatre.

Drawing on the example of independent theatre, this presentation deals with the question of
visualizing socio-political references when recording performing arts. Particularly when collecting
material on independent theatre, such references must be considered, both in connection with (day-
to-day) political issues as well as in connection with the structure of theatre in the German-speaking
world itself.
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